This collection is a key part of British Art History in the 1980’s and 1990’s with particular reference to issues around diversity and inclusion. It is also the first commission by Autograph as an organisation and was included in Camerawork’s first show in 1990.

The original prints were made on Ilford Galerie Matt (Double Weight) Fibre Paper processed in a very weak solution of Lith Developer. The development of the images took up 30 minutes in total darkness to avoid fogging.  This process is what gives the prints clear whites, velvety matt blacks and a pink/brown colour in the mid/skin tones.  

The production of Ilford Galerie paper was discontinued in 1989.

Only two complete sets of this work were made. One is in the collection of the Queensland Art Gallery, Brisbane, Australia; and the other was initially made for the production of the book to go with the show and remains on loan at Autograph 

In 1992 Joy Gregory was invited to participate in a Photography Festival organised by Camerawork in San Francisco. Having heard that further prints could not be processed in the same way, Rupert Jenkins, one of the organisers, donated his 4 boxes of the discontinued Ilford Galerie which Joy took with her back to London. Not having regular access to a darkroom to print the works in the same way the paper remained in a cupboard until May 2006. “ I never had my own set and I had a deep wish to see if it was possible remake the work using contemporary paper”. This proved impossible and having exhausted all routes, including many professional printers, she decided to dust off the paper donated by Rupert Jenkins 14 years earlier and tried to remake the work again in her own darkroom built thanks to her NESTA Fellowship. 

The result of many printing sessions is here in this box edition. The original silver prints were scanned and produced as Giclee prints by Metro Imaging in London.

